_OMMHTEE F OR 1993

_"Nommat:ons are caIlcd for lhc followmg
. _posions>- ' :
Chair, Vice Chair, Treasurcr Secrctary Editor ;
~and General Assistance.
‘These positions will be voted upon at the:
i AGM on Aprll Sth

FOR TOMORROW

At the time of writing, major sponsorship has not
been arranged but is being very actively pursued by
our professionals - Silvana Dimech-Conti and her
team. We should be able to state our budget in the
next newsletter but the exhibition is coming awfully
quickly so please note this date:

Deadline for delivery is Tuesday 17 August.

Associates who would like to exhibit will need to
shift their tails to be adjudicated in time. Leaving it
to the last minute will be pushing your luck as it will
almost certainly be getting pretty hectic for the
committee by then. Please re-read the guidelines in
the last newsletter as a reminder of what's expected.

The exhibitor's fee is anticipated to be $350 with a
major sponsor, or $450 without substantial
sponsorship - in either case remarkable value for a
‘ull month's exposure in a now very widely known
exhibition and venue.

The value of the prize or prizes depends on the
amount of sponsorship, and we should be able to be
more specific in the next newsletter. The criteria for
judging will be based on the three points given in the
last newsletter as explanation of the significance of
the title For Tomorrow. There will be renowned
independent judges as well as representatives from
the Association.

In many ways we've learnt and benefited a great deal
from Hands On and this will certainly be evident in
the For Tomorrow exhibition. This will be quite an
event.

[t's time to get ready For Tomorrow.
R.V.

LETTERTO THE EDITOR

I'm writing to express my disappointment that the
write up of "Women in Woodwork" did not include
critical discussion of any of the pieces shown. As a
practitioner who unfortunately missed seeing the
show, I'm interested in hearing about the work of
others. The subject of the review was fellowship and
fraternity, but not woodwork.
[ had reservations when originally approached to be
part of the women's show. Somehow it seemed an
admission of inferiority to be presented apart, and an
invitation to be patronised. Beethoven didn't need to
belong to a Disabled Composers Society, he could
rank with any able composer. And most importantly,
when he is reviewed, it's his work that's discussed, not
his membership of a minority group (as is the case of
women in woodworking).
[ argued this point with some of the women involved,
asking "why the need to be separate? Your work
should stand in the same forum if you want to avoid
discrimination!" My attitude has always been to
present my work on its own merit, to show my work
in the company of the best and to make my place
there.
To date, I'm apparently still the only female furniture
maker accepted as an exhibiting member of our
Association (since 1986) and cannot understand why
others haven't given membership the same top priority
that it was for me. To me, this Association was about
achieving a standard of excellence within a
professional group that made belonging to it a mark
of distinction. The most powerful feminist statement
that can be made is, to my mind, to produce work of
high quality. Certainly the advantages for me of
belonging to the WWA have been substantial, and |
have consistently found that in all aspects of woodwork
appreciation, the similarities between men and women
far outweigh the differences.
In sum, the camaraderie of last month's review was
fine, but could someone please write a review of the
pieces in the women's display for a forthcoming
issue? Through a proper critical discussion of the
work I feel we are all, including the women, most able
to achieve respect as woodworkers.

G. Leake

A critical review of the work mentioned would be most
welcome. The deadline for copy is March 121h.
D. Dryen



considaered 1o be the last piece Ol material that you have. beautilul stult. Every now and again Australia produces

It's not a plentiful resource any longer. So everything you stuff that is of international level. It's happening more and
do must from the outset, be designed beautifully. In other more and more. The real issue is keeping the standard up;,
words, design is an integral part of any object you make. 1s understanding the nature of the material, understanding





















